Bder

ermanium transistors The MK2 is not transparent Through a tweed Fender Deluxe the
Gbn Germany? 5o = IE = but the gain is startling: it tone was gritty and a bit too harsh. On

many bad jokes, so " will push any non-master the other hand, it certainly gave my
little space... anyways, B5M valume vahie amp into Vox ACTO a much-needed kick up the
goes o great lengths distortion regardless of arse, and the inherently dark nature of
sourcing new old stock velume settings. The tone s the Vox interfaced better with the
components, many of which thick, with a touch of treble boost. The Mk2 can :m“
were made 30 or 40 years ago midrange compression and early “70s rock tone nqt ““"ﬂ'ﬂ

Tonehounds was lyrical about plenty of bite, There's also a amplifier adding erunch and
rames such a5 Valeo, Phillips, treble lift that, while nat Howiever, mtllhiﬂl b
Tungsram and Mullard and the ERLERMINE, mlﬂh‘lm,ﬂ" ar “lﬂ'ﬂ Eﬂ'll:l'l-ll'. .
OC44s and OCT6s. S0 maybe you do lower the treble on your amp, ¥
need original spec components to mm “-I'Illﬂ m
capture that authentic vintage tone,
But what about the hassles? Vintage
pedals are notorious for picking up
radio interference, and nni: \
performance can vary o
with temperature. ISH
assembled circuits ane s
of resin befora hdng-
for three days. It mh i
we reviewing some BSM boxes for
December 2003 issue we left them |
the freezer and experienced no
problems. Let's see if this batch of
B850 is a3 impressive as the last lof,
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MK2
This is based on the 1969 FET version
of the JHS treble boost that Ritchie
Blackmore preferred Tor smaller
wenues and TV shows. It
produces less gain and
distartion than the
HS and it's




hunky Soldly busht with rean dipped circuits

FIREBALL

Like the B5SM HS, this 15 another take on
the 1967 JHS treble booster but it
features specrally selected germanium
transistors — so supply is strictly imited.
richee Blackmaorne anoraks will be
interested to leam that the Fireball is
designed 1o capture his more aggressive
sound circa '71 and BSM's purist

resthetic extends to dispensing with the
valurme control

This omne was likoed
mmediately. Compared 1o
the M2, the tone is besg

slowred and mione
transparent = Dut thig
boost levels are similarly
insane. Although B5M
matntains that the Fireball
15 not intended for
‘hedroom’ players we
disagree: the Fireball is a perfect way to
get cool overdrive oul of a low power
valve amp at practice volume levels, The
pedal pushes the preamp stage 1o the
limits and the amp's volume control acts
as.a master volume without the overall
tone sounding wimpy o thin,

When you crank things up, though,
you'll e amazed to hear your amp
producing sounds that you have never
heard before: squeaky harmonics, solid
lows and creamy sustain with very |itthe
appanent colouration

Be warned, though, that when you
turn down the volume Engb on yaur
guitar things do change. The sound
cleans up, but the overall tone acquires a
Fender style glassiness that cuts nght
through. Once again this is a specialist
pedal that's really designed to be used as
part of a guitar-booster-amp

Clean boosts
really can make
your guitar and
amp sing without
losing definition
or dynamics

combination. Given the huge boost, it's
unlikely to work wath other pedals on an
effects board.

VX-T

In the '60s many British
rock guitansts used the
Vox Treble & Bass
booster — probably
because they didn't
have much chosce!
However, the early
units were susceptible to radio
interference and, according to BSM,
‘weakly and wooly bass', Nevertheless,
B5M decided to recreate this circuit, but
the improvements it's made apparently
guarantee a ‘fine bass bottom’

The resulting VX-T 15 a more generally
useable boost pedal than both the Mk2
and Fireball, The gain hike is less
daunting and the tone is warmer and
more vintage. The sweep range of the
tone control is extremely wide and its

effect is dramatic. Backed right off the
sound is bassy and thick with very hittle
treble content. It's bnght and razor
sharp all the way, with jangle aplenty
More natural tone cuts through and
the guitar sound retains a better
frequency balance without getting too
thin when the volume is turned down,

BSM rightly claims that, with a little bit

of treble cut, the sound is reminiscent

of the fued wah tone made famous by
the likes of Mick Ronson and Michael
Schenker. However, the wah effect is not
quite as strong.

Clean boosts can make your guitar and
amp sing without losing defimition, clarity
or dynamics, Many players buy hat
pickups hoping for similar results but
often this decision (5 the wrong one, The
best boosts can be pricey but the VT &
a fine compromise - if you like its tonal
colour, Pity there's no volume control

FUZZ BENDER
Gary Hurst's early "60s design .
became the Vox Tone Bender W
M1, and various versions
wire used by The Beatles, The
Who and The Yardbirds. In
1966 Arbiter jumped on the
fuzz train and introduced that
foxy favourite - the Fuzz Face.

[FACTFILE

MK2
Description: Treble booster based on
FET wersion of the 1969 JHS pedal

RRP: L1322

FIREBALL

Description: Treble booster based on
1967 JHS pedal with specially selected
germanium transistors

RAP: £159

VX-T

Description: Treble booster based on
the original Vox pedal

RRP: £122

FUZZ BENDER

Dascription: Fuzz pedal based on
original Fuzrz Face and Tone Bender
chreuits

RRP: 132

Contact: LM Entry Imports

o E03 523794

Waeb: waww lmentryimports.co.uk

It soundad much ke the Tone Bender and
it had & bitthe mone bass

The name Fuzz Bender s appropnate
for this hybnd [and it's probably a better
choice than Face Bender). There are

controls for Fuzz and Volume and a
switch to toggle between the Fuzz Face
and Tone Bender sounds. The left position
5 Fuzz Face mode. It's extremely fat and
B5M has resisted the urge 1o sanitise the
sound. It's sustaining, thick and gritty,
making pickup selection almost irrelevant.
However, some players might crave a little
mare Big Muff-style high frequency cut

The right position activates Tone
Bender mode for a more aggressive edge
There's less low-end thump and the
midrange sounds slightly scooped but we
love the reedy sustain and shightly nasal
honk. The reduced bandwidth alsa helps
notes to cut through and the sound

cleans up really well. In both modes the
controls have a very wide useable

range ~ and it's not noisy

It all depends how you like your
tuzz pedals to sound. Are they
your passport to sustaning
psychedelic solos, or are they an
essential ingredient for psycho
sonic adventuras? Whatever you
want, the Fuzz Bender is likely to

satisfy both camps as it's a @
damn fine fuzzbox

The authentic vintage features
might not suit everyone; none of
these pedals has a power supply
socket and controls are very
limited. BSM must produce the
widest range of treble boosters

around and each has a sound of its
own. 50 the bottom line is that
you'll have to try them yourself,
The Fuzz Bender is a departure for
BSM but it nails a convincing and
wide range of vintage fuzz tones,




